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DO YOU LIKE this new, larger ROSIN THE BOW? ? ? ? We 
would like to make it bigger and обепег..... so if you want a lor 
of new and different material, if you want to advance the cause of 
square and folk dancing in general, lend a hand. We have always put 
out the magazine as a hobby project; the subscriptions have paid about 
half the cost and I have laid out the rest from my own pocket. We have 
a wealth of material available, we would like to put in all the news 
from all the groups and associations; “Western” dances, complete direc- 
tory of all dances etc......... buc all this costs plenty. You can help; 
renew your subscription, show the mag to friends, give them subscrip- 
tion blanks. Does your local library and recreation board know about us? 
Do you know anyone who has anything to sell to folk or square dancers 
and could be persuaded to advertise? We have been greatly flattered by 
praises of “All we have done for square and folk dancing" .......... 
but you'd be suprised at what we could do with a thousand renewals, a 
thousand new subscribers and handful of advertisers! ! We have the 
material (criminal waste if not published), the know-how, we can 
squeeze out the time; all we need is the support . . financial and morai 
ROSIN THE BOW is the oldest folk and square dance magazine still 
being published; let's get on the ball and make it the biggest. Let's do 
it NOW. 





If you are interested in English Country Dancing, Sword or Morris 
Dancing, the Country Dance Society of America will be holding their 
annual Pinewoods Summer Camp again this year. For reservations 
write them at 31 Union Square West, New York 3, N.Y. 





Sunday June 4th is a date to mark down; the annual Free Square 
Dance Picnic and Jamboree of Happy Weiser's Square Dance Club at 
Dorney Park, Allentown, Pa. Noon to 11 P.M. 





Issued quarterly Бу" Rod La Farge 115 Cliff St. Haledon, Paterson 2, N.J. 
Contents copyrighted 1950 by Rod La Farge. Subscription 4 issues $1.00 


Stippin' Around 
With Rod 


А wonderful program of music and folk dances was presented by 
the Armenian Folk Dance Society of New York at the Park Sheraton 
Hotel, Sunday evening March 5th. The society has a whole collection 
of the most beautiful costumes, all faithful copies of the originals; the 
program book contained some lovely drawings by members of the 
group; I'm trying to get permission to republish them in Rosin the Bow. 








The Church in Radburn (N.J.) sponsored a miniature inter- 
national Folk Festival on April 26. Exhibiting groups included the 
Lombardy Mountaineers, the Swa-Hili Folk Dancers, the Franklin 
Nighters and a group from the local Armenian community. The Swa- 
Hili group, led by Miss Ismay Andrews, is not often seen in Jersey; 
their repertoire consists of social and ceremonial dances of the Swa- 
Hili and Zulu tribes. Squares were called by Rod LaFarge and music 
supplied by the Wyckoff Folk Dance Orchestra. 





The New York metropolitan area has broke out in a rash of 
jamborees, caller's nights and festivals in the last couple of months; 
New England also has been quite active. 


The newly-formed New York City Callers’ Association held their 
first annual square dance festival at the Park Terrace Ballroom in 
the Bronx on Sunday April 23... . all day and evening affair. They 
had a nice crowd, very пісе, in view of it being their first affair. 
Members calling were Larry Pallas, Fred Leifer, Irv Seiser, Cliff Bullard, 
Ralph Tefferteller, Shelly Andrews, Bill Wayne, Artie Palecek, Bernie 
Klay, Dick Kraus, and Tom Stewart. Guest callers: Al Brundage, Slim 
Sterling, Chuck Zintel, Joe Rechter, Rod LaFarge, Frank Kaltman, and 
Wale Bullock. 


Margot Mayo's Square Dance Group presented a show "American 
Folklore in Dance and Song” at the 92nd St. YMHA in New York 
City on May 13, featuring Johnny O'Leary and Jerry Kree. 


Rain fell on the Fourth Annual Medieval May Day Celebration 
sponsored by the Society for the Re-Animation of Interesting Supersti- 
tions at Lambert Castle (Paterson, N.J.) which reduced the attendance 
to a handfull of spectators and three dance groups; the Garden State 
Country Dancers, the Kinderzirkel and the Deutscher Tanzverein. How- 
ever we went through all the ancient rituals, danced around the May 
Pole and did a few square and folk dances for the few newspaper 
photographers that showed up. We'll have to look into some of those 
anti-rain superstitions next year. We are making up a new Hobby-Horse 
and are adding archery exhibitions to the festivities. 

The Country Dance Society of America held their 24th annual 
Spring Festival at Barnard College (N.Y. City) Square and country 
dancing, Morris and sword dancing exhibitions, etc. Sorry 1 couldnt 
attend this one; they always hold it on a Saturday evening, and I 
haven't had one free in four years. 

Brundage's Second Calico Ball on May 14 was an unqualified suc- 
cess, both from the attendance and the calico angle; the majority of the 
ladies did wear long print dresses. Calls were by Rickey Holden and Al 
Brundage. The Stepney Country Dancers gave an excellent exhibition 
of a set routine. 

The Rahway Square Set ran a wonderful little spring square dance 
festival on Monday May 15. All rhythmic call (Western style) square 
dancing called by Jerry Gero!d, Bill Person and Bill Papirnik. Folk 
led by Murray Sherman. 





dance 

The Pan American Square Dance Society held a Spring Square 
Dance at the Hilltop Barn on May 19; calls by Charley Trojahn. 

The Summit (N.J.) Board of Recreation held a Western Square 
Dance on April 27; they hope to run a series of these. 

Charley Thomas and Paul Hunt ran a two-day square dance in- 
stitute at the Camden. N.J. YMCA on May 26th and 27th. 

Rickey Holden (The Texas Whirlwind) well-known Folkraft 
recording star has been making a tour of the wild and wooly East. 
Jamborees and institutes held in his honor included the Camden (М.).) 
YMCA.; the N.J. Square Dance Callers and Teachers Assn. Spring 
Festival (Elizabeth N.J.), Al Brundage’s Calico Ball at his Country 
Barn in Stepney, Conn: he also appeared at Newark, Rahway and 
enough other places to keep him dizzy for some time to come. 

The Wilson-Wooders of the Wilson YMCA (1725 W. Wilson, 
Chicago) are directed by the Ehrlichs; drop in and see them if you're 
in Chicago on a Wednesday night. 


The N.J. Square Dance Teachers and Callers Ass'n. now has 15 
members; Shelly Andrews, Al Brundage, Walt Bullock, Jim Flammer, 
Jerry Gerold, Frank Kaltman, Rod LaFarge, Bud Page, Ralph Page, Bill 
Papirnik, Bill Person, Joseph Rechter, Slim Sterling, Charley Thomas 
and Charley Zintel. Those familiar with the business will note by the 
above that membership is not restricted to residents of the state. The re- 
cent Spring Festival featuring Rickey Holden in the Elizabeth Armory 
pulled a good crowd; Al Brundage's orchestra played for the affair. Ex- 
hibitions were given by the Rustic Teensters, the Circle of Confusion, 
Brundage’s Promenaders, the Rahway Teeners, the Newark Board of 
Education group led by Frank Kalcman and Shelly Andrews City Col- 
lege group. 

The Folk Dance Federation of Washington held a festival on 
May 20; І haven't received any data on it yet. 

The ern Cooperative Recreation School will be held August 13 
to 26 this year at Goddard College, Plainfield, Ут. Information and 
registration: Mrs. Gerta Hargrave, 18 Nyack Ave. Lansdowne, Pa. 

The American Museum of Natural History (NYC) has been 
running their long established series “Around the World with Dance 
and Sang” on an average of twice a month. I managed to drop in to see 
Zina and Kolya in a program of dances from Turkestan and Russia. 
Excellent dancers; the folk dances have been slanted toward stage 
presentation however. The Museum will send you a program if you 
write to Hazel Lockwood Muller, American Museum of Natural His- 
ү, Central Park West at 79th St. New York 24, N.Y. 

The Buckingham Men's Club sponsored a Bucks County Square 
Dance Festival on April 29th аг the Doylestown (Pa.) Armory. They 
drew ап over-capacity crowd that jammed the place to the gills. Callers 
were Russell Smith, Bill Johnston and Mac McKenrick; all local 
prompters. A couple of sets went over from New Jersey and snared а 








choice collection of prizes. 

The National Folk Festival did very well in St. Louis again this 
year; not being able to squeeze out the time to make the trip, my in- 
formation is second-hand, but they tell me the Indian costumes were 
really wonderful this year. My sources of information being mostly blase 
square dance fanatics were non-commital on this section, but it must 
have been good or they would have complained loudly and sneeringly! ! 
Most praise went to the various German and Austrian groups (the 
festival must have had quite a Germanic tinge) Lithuanian, Russian 
and Norwegian dancers . .... I'll have to see if I can't stir up a big 
festival here in the East... . . I'm open to suggestions. 


The Cosmopolitan Folk Dance Group of New York held their 
Third Annual Spring Folk Dance Festival on Saturday May 6th. (Darn 
these Saturday affairs; I can never get to them, very frustrating dont- 
chuhknow.) Demonstrating were Mrs. Dora Young with Bulgarian 
dances, Miss Graham's Royal Troup of Highland Dancers, Midd Kauf- 
man and Israeli Dancers, John Galinski and the Polish Youth Dance 
Group, the Swedish Folk Dance Society of New York led by Karl 
Henstrand. The Cosmopolitans meet at Joan of Arc High School, 154 
W. 93rd St, N.Y.C. They are led by Eugene Tso and frequently have 
ethnic groups in to teach dances. My Deutscher Tanzverein demon- 
strated last month. 

Joe Perkins (R.F.D. Topsfield, Mass.) has been putting out a very 
amusing little mineographed sheet called the KUNTRY KALLER list- 
ing square dance events in his neck of the woods. 

The Hackensack (N.J.) YMCA held an international folk and 
square dance festival on March 17; they drew a capacity crowd. Music 
was furnished by the Wyckoff Folk and Dance Orchestra, square 
dances called by Rod LaFarge. Groups exhibiting and their dances:— 
Passaic Kinderzirkel, Bunte Landler; Franklin Nighters, Oriental Lan- 
ciers; Hackensack German Folk Dance Society, Drei Tore and Gestlaen- 
der Quadrille; Circle of Confusion, Texas Quadrille and Medley Square; 
Young Polish Folk Dance Group, Krakowiak, Sleep Oberek and Gan- 
sior; Lombardy Mountaineers, La Vinca and Tarante!la Montevergine; 
Deutscher Tanzverein, Wolgaster and Steyrischer. The German Folk 
Dance Society is led by Mrs. Ann German; the Franklin Nighters by 
Helen LaFarge; the Circle of Confusion by Frank Kaleman; the Polish 
Dancer Group by John Galinski: the Kinderzirkel, the Deutscher Tanz- 
verein, and th: Lombardy Mountaineers by Rod LaFarge. Miss Dora 
dience in a Bulgarian Hora. Nationality foods were 
aFarge and Helen Bullock. 

Bernie Klay has been running а series of square dances in the 
Lincoln Square Center Ballroom in Manhattan; the first three featured 
Floyd Woodhull, Pau! Hunt and Harold Goodfellow. 

The Westchester County (N.Y.) Square Dance Callers held their 
mboree at the County Center in White Plains 















Young led the 


served by Helen 





first Square Dance | 
a qs an excellent turnout and a lively evening. Members calling were 
Ev DeRevere, Fran Williams, Slim Sterling, Phil Merrill, Dick Kraus 
and Elisha Keeler. Guest callers Chuck Zintel and Rod LaFarge. Exhibi- 
tions by the Country Dance Society, Pleasantville, Teen Age Dancers, 
Pan-American Club, New Rochelle High School Dancers and the Scars- 
dale Square-Up Club. 


The Haitian-American Artists Society celebrated their fifth an- 
niversary by staging a "Night in Haiti" at the Hotel Diplomat (N.Y.) 
Featured dancer was Pearl Primus. Alphonse Cimber managed the 
drums. 

Jean Ritchie gave an evening of American Folk Music at the 
Greenwich Mews Playhouse. She is at present collaborating with Alan 
Lomax on a book soon to be published. 

Brundages Country Barn was the scene of a Square Dance Festival 
on April 19; guest callers were Pop Benson, Charlie Trojahn, Swede 
Stolt, Pop Smith and Pop Brainerd. (I guess things were poppin’) **** 

We are going to have a try at reviving our folk and square dance 
directory for the country, as in the ROSIN THE BOW of a few years 
ago. Send in your listings: we may not be able to put them all in at 
once, but we'll start with the first received. 

Under the supervision of Vyts Beliajus, Folkraft has recorded an- 
other album of folk dances . . . all good. Records are available with 
descriptions of the dances, and include Klumpakojis, Ratukas, Zasiali 
Gorale, Kashubian Waltz, Aupres De Ma Blonde, La Boulangere, Soy- 
otte, Nigun and Moskrosor, a total of four discs. 

Vyts is still looking for advance orders for his masterpiece; 
The Dance of Lietuva. It will really be a wonderful book, and well 
worth $5, but if you send in your $3 now, it’s your on publication. 
Send to V. F. Bleiajus, 1028 Е. 63rd St. Chicago 37, Ш. 

Lawrence Loy reports that a recent tabulation of leaders throughout 
the country showed the top four on the folk dance popularity list are 
Black Hawk Waltz, Cotton Eyed Joe, the Schottische and Road to 
the Isles. 


Coming Events 


The Tatra Mountaineers Alliance will have another of their 
famous plays at the Polish Home in Passaic, N.J. Sept 3, 1950. The 
play is in Polish, but even if you don't understand a word the dances 
are well worth sitting through the performance. The Gromadas are 
well-known for the authenticity of the material they present, and the 
costumes are out of this world. 

The Recreation Department of the city of Plainfield, М. J. is plan- 
ning a square dance festival in the Autumn. Will have details later. 

Northwestern State College will sponsor a square dance camp, 
June 5-10 at the College campus, Natchitoches, La. Information, 
registration; write to Mr. Guy W. Nesom at the college. Featured in- 
structor will be Jimmy Clossin of El Paso, Texas. 

The Annual Square Dance Festival of the University will be staged 
this year at the Athletic Field (The Cage in case of rain) on July 21. 
As in the past Lawrence Loy is directing the affair. 


Tsitsanis 


We are very grateful to the Daughters of the Penelope of Passaic 
for this most interesting Greek dance with it's vroom, vroom of the 
dancing girl's bracelets. 

FORMATION: Broken circle of dancers, elbows bent hands towards 
sides, shoulder-high 
MUSIC: Record: I Gerakina, Columbia 7626-F (Reverse side also a 
Tsitsanis; Arabella ) 
Step diagonally R with R ft, heel first with deliberate emphasis 
Step L ft. behind В ft. rapid sweep. 
Step quickly В with R ft. 
Turn body toward R to face line of dance, stepping fwd on 
L heel. 


Still facing R, take 3 small running steps R-L-R 
Turn body toward center, stepping fwd with L heel 
Step В ft. beside І. ft. 
Step back with a rocking motion on the L ft. 
Step back with R fe. lifting L fe. slightly off ground. 
Rock forward on left ft. 
We have found that because of the irregular accents, it is less 


confusing to the reader if the dance descriptions for Greck and Near 
Eastern music is not divided into bars when a record is recommended. 








New Books 


By Rod La Farge 


‘Garden State Square Dances’ 
‘Quadrilles’ 
‘Old Colonial Dances’ 
‘Italian Folk Dances’ 
‘16 Original Singing Calls’ 


Bargain! 
All the above books, plus a 6-issue subscription (your 
subscription extended if already a subscriber) to 
ROSIN THE BOW, plus our pocket folk and square 
dance record guide; all for only $5.00, postpaid. 










Kaczéros Leany 


(Tickle Girl) 


We hope the members of our dancing class at St. Stephen's Hun- 
garian Church enjoy seeing this dance in print. 


FORMATION: Broken circle of dancers, elbows bent, hands towards 
hands extending forward with elbows at sides; leader 
on right end of the chain. 


Music Step Pattern 


Bar 1 Step R with the R ft, step the L ft. behind R ft., step 
R with the R ft, step the L ft. in front of the R fr, 
step В ft. to R almost beside (3" apart) L ft. with 
weight now on both feet. 


Bar 2 Pause, click heels together twice, pause. 
Bars 3 - 4 || Repeat action of Bars 1 - 2. 
Bar 5 Step В on R fc; hop slightly on В ft, swinging L fc 





over R # мер L on L ft; hop slightly on L ft. swing- 
ing R ft. over L ft 


Bar 6 Repeat action of Bar 5. 
Bars 7 - 8 || Repeat action on Bars 1 - 2 


Dance lightly on the ball of the foot. 


Moderato 
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Tempo may be stepped up at end of the dance. 
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Magicking in the Spring. 
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Of course you're not superstitious . . . but honestly now, 
not between you and I, but just between you and yourself, don't 
you feel a wee tinge of psychic uneasiness on Friday the 13th, 
or perhaps when a black cat crosses your path? Silly? Are 
you sure?..... 





Cautious scientists these days no longer dismiss as ‘rubbish’ 
all the old beliefs and customs; far too many old-wives tales 
and witch-doctor remedies have proved to be grounded in fact. 
To-day, in many of our respectable universities, sober investi- 
gations are being made of such outre subjects as extra-sensory 
perception, telekinesis and clairvoyance. They call it para- 
psychology to-day; yesterday it was . . . witchcraft. 


Of all the old festivals, the ceremony of the Renewal of 
Nature, the return of life in the spring was perhaps the one that 
left the deepest impression in the minds of men. The real 
power of this impression becomes evident when we find that 
with the advent of Christianity, the old Spring customs were not 
abolished along with the pagan gods but were taken into the 
Church; we find many old church records listing sums "Payed 
to the Minstrells uppon May Day" and" For felling and bringing 
home the Bough." Even to such a late period as just before the 
recent war, a whole troop of May Day Hobby Horses attended 
church once a year at Frejus in Provence; they sat on the Altar 
steps during Mass. In Portugal Maypoles are called 'St. John's 
Poles." 





At any rate, let us concede for the moment that there might 
be a little something to the whole business and examine the 
requirements for a ‘proper’ observance of the festival. 


In the old days it was customary for the Mayers to collect 
flowers and greenery in the woods and fields, starting the day 


before and making an all-night party of it with all the licen:e 
allowed at the pagan feasts. This however comes under the 
head of privilege and not ritual, which, properly, would start 
with the procuring of the Maypole. After considerable re- 
search (embarrassed, not by a lack of material, but by the 
bulk of it) we have condensed the apparently essential rites 
of the British Isles and various European countries into a 
homogeneous ceremony the outline of which we here present. 


The most pressing necessity would seem to be a proper 
person to perform the offices; as no mortal is clean in the 
thaumatological sense, a purification is necessary, and the tra- 
ditional instrument for this purpose is fire; by preference 
no common бге, but need-fire or tein-eigen, the sacred fire of 
the Beltane Festivals, kindled by the prescribed methods. 
Through this flame the selected man leaps three times, and 
thus cleansed is ready to cut the Maypole. 


First the tree-spirit must be propitiated; the usual offer- 
ing is fermented honey or beer, a sip of which is taken by 
the candidate, the remainder being poured on the ground at 
the base of the tree, which is then felled, using a bronze or 
stone axe: iron has been held in disfavor for ceremonial pur- 
poses in all parts of the world since before the dawn of his- 
tory, and the tree-feller can have none оп his person nor can 
those who kindle the need-fire. 


Subsidiary ceremonies are now in order; the Old Man of 
the Woods is burned in effigy, the Beltane cake is eaten, the 
girls wash their faces in May Dew (insures rosy cheeks for 
the whole year), and those with wishes to make throw their 
bread on the fire. 


Characters at Maypole Dances usually include the May 
Bride, (Queen-of-the-May) Jack-in-the-Green and the Hobby 
Horse (Hoss); equivalents of these appear in all European 
countries, whether the festival is celebrated on May Day, St. 
John’s Day or Midsummer's Eve. 


In France the Hobby-Hoss is sometimes very large with 
several men underneath; in parts of Spain it appears as a drag- 
on, breathing smoke. The ‘cutest’ one is probably the Greek 


version, which wears the white Attic ‘kilts’ and sports a lace 
saddle-cloth. 


English Hosses often carried black-lead with which they 
smeared girls who were dragged under the ‘blanket’, sprink- 
ling bystanders with water was also a favorite pastime. An 
interesting practice was the formal sprinkling of Jack-in-the 
Green as a drouth insurance measure. 


The May-Queen is sometimes a village belle arrayed in 
finery of flowers and ribbons; sometimes a man disguised in 
bride's clothing or, again, a little girl bearing the May-stan- 
dard. These standards vary; the more usual one being a pole 
surmounted by concentric wreaths within which are displayed 
either gold and silver spheres representing the Sun and Moon, 
ог an image of the patron saint of the locality. 

Continental variants of the Enlish Jack-in-the-Green in- 
clude Green George, Green Wolf, Leaf King, etc.; all follow 
the same pattern; a man covered with greenery. 


The Maypole is an even more popular tradition in France 
than in England and is still honored to-day. The favorite 
musical instrument is the hurdy-gurdy; they are very partial 
to kissing under the Pole. 2 Leap year note: a girl kissed 
three times under the Maypole is sure to be married within the 
year. 


Many provinces in Spain have masked dancers who cav- 
ort around the Pole and recite satirical verses about local 
dignitaries; Basque provinces hold the festival during the last 
week of Lent. 


The Basques, not the English, were the ones who originally 
plaited the Pole, this being a modern addition to the British 
scene. The only dance definitely knowa to have been danced 
around the English Maypole is Sellenger’s Round: we may, 
however, safely assume that other dances of this construction 
(particularly Gathering Peascods) were at one time Maypole 
dances. In more modern times we find mention of Green Gar- 
ters being performed around a Pole. 


Before the recent war May Day had been built up to a 
national holiday in Germany; elaborate Maypoles were erect- 


ed, wreaths hung on trees and flagpoles and many old cere- 
monies revived. 


The marriage of the wood-spirit (Jack-in-the-Green) and 
the May Queen insures good crops for the season. The mock 
marriages often seen at Halloween parties are apparently relics 
of the old May-Bride custom; the boy and girl stood under the 
Maypole while a knot was tied in a cord held between them. 
They kissed and were then considered man and wife for the 
evening. 


The bark from a Maypole is an especially potent good luck 
charm and if an unmarried girl sleeps with a bit under her 
pillow she will dream of her future husband. The bark must 
not be cut off with an iron implement. 


For those who wish to pursue the subject in extenso we 
here list a portion of the material available. “Popular Ant- 
iquities of Great Britain” by John Brand, Plutarch’s “Romane 
Questions”, Hutchinson “Customs of the World”, Lewis Spence 
“Myth and Ritual in Dance Game and Rhyme”, Violet Alford 
“Pyrenean Festivals”, Frazier “The Golden Bough”, Percy May- 
lam "The Hooden Horse", Journal of the Royal Institution of 
Cornwall Vol. 19 Pt. 2P 241-273, English Folk Dance and 
Song Society Journal Vol. 3 No. 4, Mannhard “Das October- 
ross”, “Nationaler Feiertag des deutschen Volkes” Sebillot “Le 
Folklore de France” and Arnold Van Gennep “Manuel de Folk- 
lore Francais Contemporain.” 











Ф» уои Belong. to the— OX. IS? 


- удав шво п0ќ Й xo^ qox 00829384 'onseo 
t as1odng зипволо й У wuy -ey 943 ло} 6391906 


о мої 








Members of Miss Ismay Andrews’ Swa-Hili dance group 
at the Radburn (N.J.) Folk Dance Festival. 





Square Dance Summer School 


July 9th to 14th inclusive 


X Instructors include Ж 


Rickey Holden, Olga Kublitzky, 
ж Frank L. Kaltman, Al Brundage ж 


Curriculum includes: Style and Technique in Calling, 
Methods of Teaching Square Dancing, Advanced Square 
Dancing, American Couple Dancing, Methods of Teaching 
Couple Dances, and Comparative American Regional 
Dance Forms. 


For further details and applications, write: 
Al Brundage’s Country Barn 
P.O. Box #7 Stepney, Conn. 





Perhaps you thought the Scots invented the bagpipe? 


They didn’t; the Roman Legions brought them when they 
occupied the British Isles. That the bagpipes have a 
strong foothold in Italian folklore is evidenced by the 
popularity of plaster figures, such as the above. In many 
provincial areas the contadini serenade the local shrine 
with massed bagpipes at Christmastime. The effect is 
really quaint; your local Italian music shop probably has 
at least one record of such a chorus. 
















































































Kinderzirkel; German children’s group sponsored by 
Holy Trinity В. С. (German) Church of Passaic, N.J. 
Despite their lack of years they have quite a respectable 
repertoire of German and Moravian dances, and in ad- 
dition can square dance in both ‘Eastern’ and ‘Western’ 
style. Coached by Rod La Farge. 
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COOL, COMFORTABLE SUMMERTIME 


SQUARE DANCING 


POLKAS AND FOLK DANCING 
Every Friday Evening 


сАпопа Park 


Upper Saddle River, New Jersey~ 
With Rod La Farge 


and the 


Wyckoff Folk Dance Orchestra 







Italian dance descriptions are scarce; we are happy 
to present this old-time Italian contra dance, the music 
has a charm of it’s own. 


La Monfrina 
Moderato 
fr EL 


Sees 
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Figure С 
































La Monfrina - description 


Formation: The usual contra dance line-up as in figure A, 
the squares represent men; circles are ladies. Every 
third couple is active, that is they dance with two coup- 
les below them just like couple 1. 









Step: A springy walking step on the ball of the foot. 
The dance: Man 1 and lady 2 join right hands and turn 
around each other at arm's length; at the same time 
man 2 turns with man 3 by the right hand and lady 2 
with lady 3. Now with the left hands joined, man1 turns 
with lady 3, man 2 turns with lady 2 and man 3 turns 
lady 1. Using alternate right and left hands all six con- 
tinue to progress around until they regain their original 
positions. 


Man 1 and lady 2 now promenade down the center in 
varsouvienne* position (but with the lady on the left of 
the man), counting 1, 2, 3, 4, 5, 6, 7; on the count of 8 
both turn on their own pivots to face up the set, the man 
now being on the left of the lady. On the counts 1, 2 
couples 2and 3 moved up one position. Couple 1 prom- 
enades back up the center, and releasing hands, they go 
outside the set just below couple 3, and return to the line 
to stand between couples 2 and 3. (Fig. B). 


Man 1 now changes places with lady 2, keeping to the 
right and flirting in an exaggerated manner. As soon as 
man 1 and lady 2 have passed in the center, man 2 and 
and lady 1 exchange places in the same manner The 
dancers are now as figure C. Мап 1 and lady 2 change 
back again ;man 2 and lady 1 change back. Couple 1 
now is ready to repeat the dance with next two couples 
below. As is normal in triple minor contra dances, when 
an inactive couple reaches the top of the set, they wait 
through two repititions of the dance; they then start 
dancing down the set as active couples. Inactive coup- 
les arriving at the foot become active and start dancing 
their way to the top. 


*Varsouvienne position: Man behind and to one side of 
thelady; right hand joined to right hand, and left to left. 

































































































































































































































































































































































































































































































































































The Lombardy Mountaineers. 


New Jersey’s Italian dance enthusiasts. 































































































The Franklin Nighters, the only costumed group in the New York metropolitan area specializing in the quadrilles 
ard lanciers of the last century. They practice in Franklin Lakes, N.J., directed by Helen La Farge. 


The ladies dresses are Simplicity Pattern 3040. 


The Lanciers 


This is the favorite version of the “Original” Lanciers that were 
so popular during the 19th Century; however the actual original was 
danced with each couple initiating the figure rather than heads and 
sides. This is one of the dances in the Decca album of quadrilles by 
the American Square Dance Group; descriptions of quadrille move- 
ments were given in the Nov. 1946 ROSIN THE BOW ...... and 
will also be in my forthcoming book of old time quadrilles and round 
dances, which will be out in a special limited edition this Fall. If you 
wish to be sure of getting a copy containing all the old favorites, com- 
plete with music, send in $1 now... .. we'll send the book promptly 
on publication. They won't last long. 


Les Tiroirs 
Head couples forward and back, forward and turn opposites 








with both hands ... 2 8 bars. 
Head couples cross over, first couple passing between the 
second; cross back to places, second passing between the 
first couple .... a 8B bars. 
All balance to corners, and turning with both hands, resume 
their places ..... 8 bars. 





Les Lignes 


Head couples forward and back, forward again, turning ladies 
to stand back to back in the center, facing out; gents step 
back and bow ня -. 8 bars 
Chassez to the right, then to the left; with both hands turn 
partners to places .. 


8 bars. 





Side couples separate and join hands with the head couples 
forming two lines; all forward and back, all forward and turn 


partners to place ... 8 bars. 






les Moulinets 


Head couples forward and back, forward and honor partners 


(the man bows deeply, lady courtesy) ... 8 bars. 





(1. The original movement) Ladies Moulinet, gentlemen prom- 
enade left ;all reverse. (The gents are walking around the out- 
side of the set while the ladies star; honor partner halfway 


around the set and all return in the reverse manner.) .... 8 bars. 





(2. This is the variation on the Decca rcord) Four ladies 























chain 8 bars. 
(This is really ladies grand chain) 
Les Visites 
Head couples visit the couples on their right and honor; visit 
the couples on their left and honor . . 8 bars. 
Lead on home and honor your own . 4 bars. 
Grand Square 8 bars. 
Les Lanciers 
Grand Chain (Honor partner when you meet) . 16 bars. 
First couple promenade the inside of the set and face out; 
third couple fill in, fourth couples fill in .... 8 bars. 
(The four couples are now in line facing forward.) 
Ladies chassez left, gent chassez right; all balance 8 bars. 
March around and form lines (hands joined) .. 8 bars. 
All forward and back, forward and turns partners to places ... 8 bars. 


****Repeat grand chain until each couples has led off and 
finish with same. (The Decca record finishes with “All join 
hands and balance in”.) 





* * NEW BOOKS RECEIVED * * 


DANCIN’ A ROUND, by Ginger Osgood, Virginia Anderson and 
Graec Hohesial. 23 of the easier round dances such as Cotton Eyed Joe, 
Ten Pretty Girls etc. Paper Cover $1; Miss Virginia Anderson, 1127 
N. Vista St. Hollywood 46, Calif. 

SQUARE DANCE CALLS, Wes McVicar. 75 calls, rather more in 
the ‘Jersey’ style, or perhaps I should be discreet and say ‘East of the 
Mississippi style!! Paper cover 75с: Gordon У. Thompson, Ltd. Tor- 
onto, Canada. ( Wes calls at the Toronto YMCA) 

SQUARE DANCIN' by Les Gotcher. Over 100 calls with photos and 
instructions, the majority of them ‘Western’ (rhythmic patter) style 
plus a half dozen simple round dances. An inexpensive way to get your 
western calls, such as the "Texas Tornado” etc. A lot of people will 
take considerable exception with the cover billing Les as "The Worlds 
Champion Caller”... ... Paper cover, $1; Beechwood Music Corp., 
6362 Hollywood Blvd., Hollywood 28, Calif. 

DON MESSER'S FIDDLIN’ TUNES and ORIGINAL OLD TYME 
MUSIC, by Don Messer. Two music collections by the leader of my 
favorite square dance band. A must for your collection. Paper covers, 
75с; Gordon У. Thompson, Toronto, Canada. 


Square Dance Cottons 
2392 2898 






printed by 
special 
! permission 


After a recent magazine article cold-shouldering costume 
for square dancing, I feel impelled to state that our atti- 
tude is just the contrary. | Costumes are a definite part 
of the fun for the dancer and double the effectiveness of 
exhibition and demonstration groups. With this issue we 
are beginning a costume hint section. Comment? 


$ 9 У З З S 





""Rosebud"' group of the Garden State Country Dancers. 
Dress pattern is Simplicity 2357. 





Costumes need not be too exoensive: this s 






Grange won first prize for the most сої lly dressed at 
the Storrs (Conn.) Song and Dance Festival. 


The Blue Velvet Band 
Music: The Girl in the Blue Velvet Band. 
A waltz quadrille is, asa rule, the signal fora 
chorus of groans from the ‘younger set’ at many 
square dance spots; some of this is, I suppose, 
due to the shocking number of this group who 
can’t waltz: however I suspect that the greater 
objection is to the (included in most waltz quad- 
rilles) business of having the men perform solo 
waltzes around the ring. Most men, excepting 
professional dancers, are quite conscious of their 
deficiencies as gliding swans. This waltz quad- 
rille at least spares them that trial; also it’s too 
short to really torture non-waltzers. 
INTRODUCTION 
Oh, it’s left hand around with your corner: 
Bow over that lily-white hand, 
Right hand around with your partner; 
The girl in the blue velvet band. 
FIGURE 
Oh, the head couples waltz down the center, 
Side couples waltz down the lane; 
Head ladies chain over that center, 
Two side ladies the same; 
Four gents star to your partners, 
Honor that dear little maid; 
Honor now to your corner: 
And the corner you waltz promenade. 
Orch. plays melody once through for waltz promenade. 
Figure is called four times. 
BREAK 
Same as introduction. 
EXPLANATION 
Introduction: All join left hands with corners, walk 
once around; the man bows and the lady curtsies. 
Partners join right hand, walk once around and the 
honors are repeated with partners. 
Figure: Head couples waltz over, exchanging places, 
sides the same. Head ladies chain over, sides the 
same. Witha right hand star men return to partners; 
all honor partners, honor corners and waltz corners 
once around set to man’s original position. 


The Jersey; Whirl 
Music: Boil That Cabbage Down. 
INTRODUCTION 
Left hand round with your partners all, 
Your corner right hand round; 
A dos-a-dos with your own little gal, 
You swing her all around: 
Swing her high and swing her low, 
Now promenade the trail: 
Take her back to the home she loves, 
That Bergen County Jail. 
FIGURE 
Four gents out with a right hand star, 
Go halfway round that ring; 
Elbow swing with the opposite girl, 
You give her that Jersey swing. 
Four gents out with a right hand star, 
Go right back to your taw; 
Elbow swing her round and round, 
Watch out for that mother-in-law. 
Now right hand star around again, 
Pass two ladies by; 
Elbow swing the right hand girl, 
The one with the big blue eye. 
Right hand star around once more, 
Pass your own little girl; 
Elbow swing your corners all, 
Give her the Jersey whirl. 
Now right hand star, go all the way round, 
Right back to your own; 
Swing her high and swing her low, 
Swing her all alone. 
Your corner now you dos-a-dos, 
And right back to your pal: 
A dos-a-dos with the pretty little thing; 
Then swing the corner gal. 
Swing her once, swing her twice; 
Then promenade the town: 
Say, this one’s sweet with two big feet, 
So boil that cabbage down. 
EXPLANATION: 
Quite a simple affair, but very busy. . The elbow swings 
are all left elbow; the stars are all right handed. The fig- 
ure is called four times: the intro is used for an ending. 


Four Ladies Chain 
Music: The Battle Hymn of the Republic. 
INTRODUCTION 


Left hand round your corner 
And a right hand round your own: 
You dos-a-dos the corner, 
Now you dos-a-dos your own; 
Elbow swing the corner 
Oh you swing her all alone; 
Now a grand right and left all the way. 
Glory, glory hallelujah; glory, glory, hallelujah; 
Glory, glory hallelujah; 
While we go marching on. 
FIGURE 
Head couples to theright and you circle all around; 
Circle back the other way, the other way around, 
Honors to the opposite and honors to your own: 
Then the four ladies chain on down. 
Glory, glory, hallelujah; glory, glory, hallelujah; 
Glory, glory, hallelujah: 
While we go marching on. 
Oh, swing your little honey. 
You swing her all alone; 
Dos-a-dos your corner, then dos-a-dos your own; 
Take the corner lady 
And you promenade her home: 
While we go marching on. 
BREAK 
Use introduction. 
EXPLANATION 
Figure: Couples 1 and 2 lead to their right to circle with 
side couples. All honor opposite person, then partner and 
the four ladies chain thus: lady 1 chain with lady 2 while 
lady 3 chain with lady 4; now while the side men turn 
ladies 1 and 3 in the usual "ladies chain' manner, the two 
head men turn halfway around in the center with ladies 
2 and 4 who now chain, the head men turning them to 
facethesides. This chaining is repeated until all are with 
partners. All swing partners to place, dos-a-dos corners 
and partners; promenade corners around the set back to 
the men's home positions. Call 4 times before break. 


cArches Over 


Music: Life on the Ocean Waves. 


INTRODUCTION 
Honors to your partners, honor your corners all; 
Right hand to your partners, grand right and left the hall; 
Swing her when you meet her, 
Swing her round and round; 
Put your arm around her, and promenade the town. 


FIGURE 
Four gents to the center, you circle half around; 
Side arches up, you hold ’em high: 
Head ladies cross the town: 
Head arches up, side ladies pass 
And swing your partners all; 
Swing her here, swing her there; then listen for the call. 
Four ladies to the center, you circle half around; 
Side arches up, head gents go through, 
Back to Derbytown, 
Head arches high, the sides go by, 
And swing your partners all; 
Swing 'em here, swing 'em there and listen for the call. 
Dos-a-dos your corner, dos-a-dos your own; 

Swing your corner lady and promenade her home. 
(Orchestra repeats last 4 bars for the promenade.) 
ENDING 
Same as introduction. 


EXPLANATION 

Figure: The four men join hands and circle to the 
left, stopping at the opposite position. Raising their 
joined hands high, the two head gents step forward 
face to face, the side gents stepping slightly back. 
Two arches are thus formed; the side ladies exch- 
ange places, passing under the nearest (right hand) 
arch. The head gents step back, the side gents step 
forward forming the two arches the other way across 
under which the side ladies exchange places. All 
swing partners. The entire maneuver is now repeat- 
ed with ladies arching and the men passing under. 
All dos-a-dos corners, dos-a-dos partners, swing cor- 
ners and promenade corners home. Figure is called 
four times before the ending. 


Workin’ on the R. Ro. 


Music; I’ve Been Working on the Railroad. 


INTRODUCTION 
Honors to your corner lady, honors to your own; 
Left hand round the corner lady, 
Right hand round your own: 
Dos-a-dos your corner lady, dos-a-dos your own: 
Swing around your little honey; 
Oh, swing her all alone. 
FIGURE 
Right hand round your corner lady, 
Left hand round your own; 
Dos-a-dos your corner lady, dos-a-dos your own; 
All swing your corner lady, swing her all alone: 
Promenade your corner lady, 
Promenade her home. 
(Figure is called four times.) 
BREAK 
Elbow swing your corner lady, 
Swing her high and low; 
Right hand to your little lady, 
Grand right and left you go: 
Promenade her when you meet her; 
Promenade the town: 
We'll be workin’ on the railroad, 
Until the sun goes down. 
EXPLANATION 


Oh, really now ! 





The Saratoga 


Music: Mademoiselle from Armentiéres. 


INTRODUCTION 
Join your hand and circle left, parlez vous; 
Cirele back in the same old track, parlez vous: 
Swing your partner round and round, 
Kick her shins and knock her down: 
Hinky-dinky parlez vous. 


FIGURE 
Heads to the right, forward and back, parlez vous; 
Forward again and right and left through, parlez vous: 
Right and left all, the other way back 
And chain the ladies down the track, 
Hinky-dinky parlez vous. 
Chain the ladies back to town, parlez vous, 
Swing your corner lady round, parlez vous: 
Promenade the corner down 
Keep your big feet off her gown: 
Hinky-dinky parlez vous. 


BREAK 
Oh, elbow swing your corners all, around and round; 
Right hand to your partners all, go on around: 
Grand right and left around the hall, 
Meet your partner, promenade all; 
Hinky-dinky parlez vous. 


EXPLANATION 
Introduction: We do know some local resorts that 
need to be informed that the shin-kicking and knock 
down phrases are merely ‘‘patter’’. 
Figure: Couple 1 dances with couple 2 and couple 3 
with couple 4: the right and left through and the 
ladies chain are the usual figures. The figure is called 
four times before the break; it may be repeated with 
the side couples leading to the right and dancing with 
the head couples. This dance produces a series of 
pretty diagonal patterns on the floor, quite interest- 
ing to the spectator. 












The New cApple Tree 
Music: The Old Apple Tree 
INTRODUCTION 


Gents left hand around your corner, 
And a right hand star around the ring; 

With a left hand round your partner, 
And a right hand round your corner; 

Then you swing by the old apple tree. 


FIGURE 
Oh, the first couple star by the right hand, 
Then a left hand back the other way: 
With a left hand round your partner 
And a right hand your corner; 
Then you swing by the old apple tree. 
Oh, it’s star to the next with the right hand...ete. 
BREAK 
Same as introduction. 
EXPLANATION 
Introduction: All men join left hands with corners 
and walk once around, counterclockwise (this is ‘al 
lemande left). | Four gents form a right hand star 
in the cente! d walk once around clockwise, join- 
ing left Ба! with partners as they arrive home. 
Left hands joined, partners walk counterclockwise 
around each other. Join right hand with corners and 
walk once around each other, clockwise. All swing 
partners. 
Figure: First couple forms right hand star with the 
second couple whilst walking clockwise. Reverse, 
forming a left hand star, walking counterclockwise. 
Now partners turn around each other, counterclock- 
wise, left hands joined ( the man is already holding 
the girl’s left wrist in the star; simply retain this 
grasp while the girls release the other man; no need 
to shift to а hand clasp). Men join right hands with 
other lady and walk once around clockwise. Both 
swing partners and couple one continues their visit 
on around the set. 






Blackbird 


Music: Bye Bye Blackbird. 


INTRODUCTION 
Join your hands and circle left, 
Circle left around the hall: bye bye blackbird. 
Promenade back, a single string, 
The ladies lead around the ring: bye bye blackbird. 
Now dosey all around your corner lady, 
Dosey round your own little baby; 
Swing your honey high and low, 
Round and round, around you go: blackbird, bye bye. 


FIGURE 
First couple out with a dip and dive, 
Come on folks, look alive, bye bye blackbird; 
Chain the ladies down the line, 
Make it neat, keep in time; bye bye blackbird: 
Dosey round the other fellow’s lady, 
Dosey all around your honey baby; 
Swing your honey high and low, 
Around and round, around you go: blackbird, bye bye. 
BREAK 
Elbow swing your corner girl, 
Around and round, around you whirl; bye bye blackbird: 
Right hand to your partners all, 
Grand right and left around the hall; bye bye blackbird: 
Promenade your partner when you meet her, 
Promenade her all around the circle; 
Dos-a-dos your corner girl, 
Swing your own, around you whirl: blackbird, bye bye. 


EXPLANATION 
This is, of course, a single couple visiting dance; the 
figure is repeated as the first couple continues around. 
The pace is rather leisurely; by a bitof space ‘scrimping’ 
an alert set can insert flourishes here and there. 


254€ 





